
O0male's larqe charcoal dr.wi.g
Al.ic.n G0.nic., which msasuree
.Pproximarely 2.5 r 3m, must be om
ol tho mon expe$ivo pi€c6 of art to
cde out ot contomporary indigsnour
Af.ica. lt immsdiatslv c.lls to mi.d
Picrso'. 'Gu..nica' by which it wai
obviously ingpired-it i. a 3ubioctive
vffi6tio. on tho 3amc them. Hdever.
in 3oite ot sme similaritis3 the
comprrSon 3hould not bs cirri€d too
t.r. Many p.intinos exilt in the
'Guehi:5' idiom, which rsstitie3 mt
only to Pic.3so s g.eEtn$r bul abo to
hb ability to i$pie oth66. lt
conainly illustrcte3 th.t contsmF.ary
Alrac.n a.i ir not completsly lro€ from
th. inllu€nca of west€rn cullure.
Dumilet Gu.rnjc! k oriqinal in
€xeutid and $ifficiontly $ in
concept to na.d ar a powsrful a.d
meningtul pisc. of a.t.

TEhoic6lly ths drawing i3 1.. from
perfet. However, i$ gontanoity and
th. pasion 8nd conviction with which
it was paanicd ir obviout snd ah6t
oveNhelming. glsarly, the work was
pl8nn€d i. a moment of intene

lho d.awi.q cEates the impre$ion of
two vertical $rf*er. The toflad
3u.t&e contains 3trcngly drfln ligures
ruporimpold on a s€cond 3urtee
containinq vasuo figurcs, or which, in
.ome inltames, th€re ie onlY a
ruqqpsrion. There isacomplete l.ck of
p.Epetive and depth which srimi
narss any ren*tion of rcalirY. The
cenrr.l domioata.|g figure3 are almtt
ap@alyptic in app.arance. pte.ari
oudy bllamed on the back3 or two
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bvft.f EJd.r.e.,DUmJWy
cds, ThedBtonion ard contortid ol
th.se two ent.6l ligurer, 5lrongly
dehum.nized. heilhtens the *tu ol
asony arld horror. Thee tiguB .il€
into th. modsrn contemporary sctm
and wo.ld in which we live, lcrsaming
their mBs.ge bf waming and doom,
Everylhing about them, rheir rwisred
.rd grotesquo bodies and limbt,
d€mogogic eyes .rd contoned
mor$3. .ll prcchim thoir ringle
purpose: proiesr, in rems ot horror,
$fioring and .sony. Able.k, ndrotic
enviro.rmsnt i. cro.t€d arcurd the*
two f i9ur6. lt h erpr*ed by a
numb.r ol srong tigur€e 3.d 9rc0p!
which imlurL two young psople
obviourly sfio*ing pol, a whiio{ollar
minister ol religid to whom nobody
pays the slightoet .ttention, a gambli.B
table, a iaz:.propnet playi.B hk
lrumpet, a ha.lot lifting her d.eit, a
child lors3ken by its molher, feedinq
lrom a cd, a.'d orhoB, The caNas
aho contains a oumbo. ofcowfisures.
ore of the oldssr ard most significant
of Africao .itu.l svmboli, as well as
several lowl3 and bir&- The animal
figu.e5 leem to appear a3 archetyp€l
3ymbols, arising spont.@oudy trom

Tho saze ot the ca ai is in i$el,
imporlant, Oumile'3 porrrayal and
wh.r h. wants to rell us garn3
exprersive porer by enlargemenr 3nd
ihe etfect ir ines.apable. The sher size
comFrt iespone 'Arrican Guernica
ha! excellsnt comPsnion and is
harmoniour in it' entirety. Thete ir no
supedluoG detail ro encro.ch upon
the essential elemenG ol the drawing.

'Atrican Guernica' reltifies to Dumile'i
&a.eE 3 ol rhe relarionship which
eri3G b€twen ..t 6.d life, beauiy..d
viole.Ee, lole ard death lt i5 lile a3
3en and eperiemed by Oumile. The
p@t Ho.4e once advis€d lhe artisl:
"ll you want me lo weep, you must
first griev.'. Oumile conveys his
etrloti@s in .n unde.ttardable lan
guage, baed on a uniwsal expe.ieme
wirh which ws can identify.

The drawns i3 undoubtdly a criout
commnt on th€ black man's life in
South Afric.. The enli,onmenr
Dumile creates ir African ldnship
lite, arxl more particul6rly a rellectioo
ol ihe 3p€cilic African tdnship
culture that h.s cme ioto being. In
this cont€xt, lor example, the child
king lrom the cow has Bo.e th.n
one meaning. lt i3 symbol ic of molhe.s
who are forced ro leav. ihen children
ro supplement the familv iEome, and
otheri vrho torrake thei. children tor
the pleasures of citv lite At rhe same
time it is 3ymbolic ol the almost
sub@nsci@i yearning lor the pasl
TowBhip lite i5 a very real experience
for many Atracan artislt They l€el
concern abod ns hardships, rhey wanr
ro portray ir as a retlection of the liie
ot thet p@ple and they wanr 1o
protesr aqai.st it. They have gri€v€d
.nd they wanl !s roweep.

At lhe rame time Atric.n Guernica
rramcendt its ihmediate envnonmenr,
it be.om6 a univerel ietlection, a
visual nararive of u.ban life and hs
ramiticarions. Ar such ir explodet
through all barrie.r oi time, place and
race. lt comments upon rhe human



sd ia l  o rder ,  the  human dLremma:
our  nab i l i r /  to  l i vewi rh  ouce lves  and
our  fc l lowmen l r  becomes an  ind ic r
ment  aqa insr  our  r ime The ' !@ia l

s ruar ion '  o r  ' sd ia l  image '  G thus
un ive6a l ,  bur  rhe  loc ia l  idcn l i t y '  i s
A l r i can  spec i l i ca l l y  as  €xpef ienced in
urban life in Soulh Airica. Mo.e than
anYih ing  th€  drawing  9 .ncra tcs
feer rngr  ind ignat ion ,  despa i r  p ro tcs l

A l r i can  Guern icd  dsp lavs  a  v r ia l r l y
wh ich  Dumi l "^  s {ms 1o  draw l rom h is
abconsoous mtrn ll i, iree lrod lhe
exerc'sc oi nrason a.d aesthe|c

predcupai on lt crearly grapples wirh
human ralher than e(helrc probrems
Yei  i r  i s  no t  n ih i l i s l i c .  l r s  a im is  no t
despair and negation as such Dumile
clea.ly show3 thai dcstruction rs no
substnut€ for crearion: it s nol
vrol€nce tor the 53ke oi vlol€nce
'A l r i ca^  Guern ica '  l rme and .g . in
en1.es  r l re  v iewer  back  l r  has  a  deep
and s 'nccre  p ! rpose,  rea ! inn9 one to
th nk, rel ect, senrch rhe consc ence,
iee ,  a .d  rhen know Ul l  mr tey  ' l  ' sn
search for rrurh the mosr noble
purposc  o f  a l l  an  Dumi l€  d@s not
prescr b€ the answer: lhar everyone

NfrRJ(^fl GUGRflJff
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Oum'r€3 M,s've At'c.n Gu.rni.a (in p3nt.


