
Ceramics Express Artistic
ldeas and Emotions

|-)NE OF THE rnost ideediot€ly rrter€stilg ol (Ei sbows i|l Johclre6burg duri.Dg tho
" pcst weel bcs been Borboro Greig'! ona-mcn er[ibition ol hcr cetqnic{ iD the
Gduory l0l,

This exhibit ion no doubt canl€ as a
surprise to the mant people who have
al*'ays consileled ceramics in terms of
bouls and pots, ls objects of ut i l i ty, in
other \ \otds.

But that this me<lium, older than
paint and teaching back to beyond his-
torl', could be used as a vehicle for the
cxprassion of art ist ic ideas and emo-
tions, for the e\pression of the beauti-
ful in i tself ,  \as ;rn excit ing discovery
fol the maD]' x'ho sau' her first one-
nran show in Joh:rnnesburg.

Thele were more than 30 ceramrc
fanels on the shou', each on€ quite satis-
factory as a free-hanging piece. Bar,
bara Greig herself, ho\vel.er', feels th:rt
the id€al means of displal' rvould bt
their incorporation irlto the Nall sur,
facc i tself ,  in th" mannpl. of a fr iezc.

\vith a lough-textured wall, proveo ner'
ideas on the application of her medium
triumphantl l- '  r ight.

Rarbara Grcig has opened new hoi i-
zons for this ancient cr:rf t .  Hel. usc
of texlures alone gives panels - as l t
ne\\' nlea s of artistic exprcssion-great
ralue. \\'hen her *'ide tange of texture
techniques is contlasted with the bri l-
l iance of hel glaze colours, ofteD staincd
glass-l ike. sometimes gl i t ter ing l ike
pools of frozen colour or, :rgain, rr i th
the soft pastels of a Morandi st i l l  l i ic,
i t  \Li l l  be seen rvhy she can lay val id
claim to having i i f ted ceran)ics fronr
the plane of a mete c|aft  to the levcl
of an illt forDr.
RECOGNITION AS ARl

Recognit ion for her usc of this rn{lr l iunr
as ln att form came last year \ 'h(!n

Bdrbord Greis 's  Cerqmic Fr ieze.

MURAL FON OCEANARIUM
Sh( .  hod  t he  i r l e : r l  o l i ; , , r r un i i \  L , i

. i l I r )  i ng  h ( ' r  he l i c f  i n l o  p i . ac t i c c  I e :1
' r r , ; L t  l h t ' n  she  \ ' l r s  con t r ) l i s s i oned  t o  r ' x -
(\ 'ute :r r) lural in ce)anrics for the ncrvl ' ,
, ' l , .  o l  l , ( , :  r : l r i u n r ,  i n  l ' . f t  E l i z ; r r , . . t' lhis 

mural,  2: l  f t .  lonr an,l  : ,  f t .  hi t :alr.
\ j t h  i t s  g l i t t e r i ng  {and  , ) f t en  : r n rus inq )
. cm i  r hs t rac t  f i sh  sub  i t , c t s  c , r n t  r as t i : r q

one , ' i  hel prrncls \ \ ' rs selectei l  to i ,c
sh,,rvn on the I icst ir ' : r l  Quadrienntlc
I l r h i h i t i . : r  o f  S .u th  . { f r i c rn  a r t

She hes t 'xhjbited in various South
\ f " ' c r r .  c cn t rp . - .  an , l  i s  no rv  l i v i ng  i r '
I ' r ' . tor ia. although shc ir)tcn' ls - be-
causf of the favourable art ist ic cl imate
ihr.r ' l -  m.r iDf to Johanneshurg in the
fu ru r ' a .


